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 I am interested in almost everything- art, science, folk art, philosophy, classic 
literature, comic books, dry skin, how many times my neighbor washes his car- everything. 
This omnivorous fascination is reflected in the variety of subject matter and the materials I 
use.  

 

 I am especially interested in stories and how they are passed from one person to the 
next and the beautifully ambiguous areas between reality, legend and myth.  While most of 
the narratives I tell are based in some deeply personal, autobiographical fact, they are always 
covered by layers of ‘what if’ and hyperbole until they are near fiction. Other major themes 
in my work include time, process, obsession and the way systems that may seem rigid and 
fixed can break down over time. I find most beautiful that which is ephemeral. I explore this 
concept through the use of tightly controlled systems with uncontrollable materials or by 
using stable and easily controlled materials to create systems that cannot be sustained. Rather 
than begin a piece with a complete and whole product in mind, I prefer to start with a loose 
idea, abstract feeling or even a simple ‘what if.’ The true, and most interesting meaning isn’t 
found until somewhere between conception and completion. 

 
  I work in a variety of media from watercolor and graphite drawings to installation 
and performance. I love the immediacy of watercolor- once I make a mark it is there, 
stained, part of the paper. It is unforgiving in the way it shows fallible human hand in its 
attempt at perfection. I also enjoy how fragile, temporary, and yet how unprecious works on 
paper feel. They’re quiet and, in the grand scheme of Art, a bit humble. 
Performance/installation are also temporary and fragile, but in a grander, more ambitious 
way. The work is temporary but all encompassing. I love the moment of discovery that 
comes with seeing a clandestine performance or walking through an installation- it’s almost 
like creating temporary magic. Whether creating drawings, paintings or installations, my 
favorite material by far is paper. It is cheap, beautiful (texturally) available in an almost 
endless variety and as a material it is loaded with meaning. It is what we scribble to-dos on 
and throw away, but it’s also what we use for our most important documents, to print 
currency.  

 
 I am currently working on two main bodies of work. The first is a continuation of 
my exploration with pattern and a sort of extended doodling coupled with representational 
and personally significant imagery.  These pieces stem from my desire to push obsessive 
pattern making beyond mere repetition by giving it context. The second is a continuation of 
my interest in narratives, particularly the narrative that we know as History and the idea that 
there exists not one Truth, but many truths, each no more or less valid than the last. To that 
end, I currently serve as the founder and secretary for the North American Pseudohistorical 
Society.   
 


